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Moreover, since the child, as we have already noted, learns at
quite an early age to keep his worlds of fact and fancy apart
from each other, Montessori's arguments that he comes to
expect superhuman aid at every turn, and that he is hindered
from adjusting himself to the real world, are exaggerations.
She is, however, quite uncompromising in her attitude
toward the fantastic imagination, on the grounds that its
products are unreal and untrue, and that they impede the
intellectual development of the child. What is her attitude
toward the artistic imagination that finds its materials in the
realms of fancy, but weaves them into a unified design ? For,
with such a narrow interpretation of the word * truth,' a
Shakespearean tragedy or any other great product of imagina-
tive art would also be untrue. We have already seen that,
although the details of fairy-stories are grotesque and absurd'
their essence^is a true picture of the child himself; similarly,'
it may be said of their more exalted counterparts in art that
they embody profound truths about human nature, although
they use fates, witches, and ghosts to bring them home to us. "
Deprived of the fantastic imagination, we should be deprived
of many of the forms of the artistic imagination to which we are
accustomed, and we should certainly have to revise drastically
the dramas of Shakespeare himself.
Montessori believes that imaginative activity should be based
on truth and reality, and that it will therefore find its proper
materials in positive science. Lucretius long ago sang De
Natura Rerum, and it is possible, perhaps probable, that a great
poet will arise who will take as his themes the electron and the
cosmos as described by modern science. But such a basis is
clearly too narrow to embrace all art in its scope. In any
comprehensive scheme of education there must be a place for
the aesthetic imagination as well as for the pragmatic, which
Montessori exalts so highly. The child faces two worlds—one
of things outside himself, and the other his own inner world of
thought and feeling. While agreeing, therefore, that he must
conform to a real world, we insist that he must none the less be
allowed to spend part of his time in an ideal world. Montessori
does well to warn us of the dangers of unbridled fantasy • but

